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Y€ evav KOO0 IOV vPioTaTal pa-
yOaieg mep1BarlovTikeg aAAayEG, TO
vEPO avadelkvOETAL TAVTOYPOVA WG
ovu oo kpiong kal avOeKTIKOTNTAC.

To 100 gpeoTniPaA Open Nights mpo-
OPEPEL LA TTAATPOPLA S1AAOYOV

— EVAV XWPO OTTOV KAANITEYVEG ETT1-
OTIUOVEG KA1 KOIVO UITOPOVV VA OTO-
XOAOTOVV JIAV® OTNV TTAPOVCia TOV
vepoL ot (w1 pag. KaAel 1ot og pia
AVAVEWUEVT] ETTLYVMOT] TWV OWUATL-
K@V, OUVAI0ONUATIK®V KAl OTKOAOY1-
KQV TOL S100TACEMV.

To peonifaA iunOnke pe to EFFE
Quality Label 2024—-25 amo tov Ev-
pwaiko Opyaviouod PeotifAA.

Povia Kapagépn
Xopoypapocg

KaMuteyvikn AievBovipia
Tov Deotifar Open Nights

In a world undergoing rapid
environmental change, water
emerges as both a symbol of crisis
and resilience.

The 10th Open Nights festival offers
a platform for dialogue—a space
where artists, scientists, and the
public can reflect on the presence
of water in our lives. In this way, it
calls for a renewed awareness of its
physical, emotional, and ecological
dimensions.

The festival has been honored with
the EFFE Quality Label 2024—25 by
the European Festivals Association.

Roula Karaféri
Choreographer

Artistic Director of the
Open Nights Festival



1. Antonio Abernu

(IToptoyaiia - Portugal)

The man
who wanted
to be water

2020/32'00""

Video Recreation of the theater show:
The man who wanted to be water

This project is a recreation for the video language of the theater show: The
man who wanted to be water, created in 2011. The narrator’s scenes, in direct
speech, as in the show, are merged with the animation @gua_ a digital tale that
tells the life of the character Agua - hypermedia animation created in the dis-
continued Flash, is part of Electronic Literature Collection Volume 3 and AR-
QUIVO DIGITAL DA PO.EX - Portuguese Experimental Poetry.

www.homemahgua.wixsite.com/greek
www.homemahgua.wixsite.com/teatro

PhD student in Media Arts at UBI PT, Master in Communication Sciences and
Arts, U Nova Lisboa. He trained as an actor at the Centro Dramético de Evora.
Founder of ASTA Teatro, Covilha (in 2000), where developed his professional
activity as an actor, director and trainer. As an artist and researcher, he focuses
on water awareness, ecological sustainability, environmental concerns and the
presence of water in 21st century contemporary art.

www.antonioabernu.wordpress.com
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(H.IT.A. - U.S.A))

The same
river twice

v

2025/ 6000’

Digital photography
Digital loop

Dick Blau is the author of five photo books and numerous films on subjects

A slow loop of still photographs made at/of the Milwaukee River that explore ranging from interpersonal family dynamics to studies of music and culture.
its surface and depths, arresting its flow to consider the ways that sun, sky, (Two of those books, Bright Balkan Morning: Romani Lives and the Power of
clouds, wind, current, and reflections all interact in a particular instant. These Music in Greek Macedonia and Skyros Carnival are actually set in Greece.)
pictures are not representational, at least in any conventional sense. They Dick’s work can be found in the collections of the Art Institute of Chicago, the
look at what is there but cannot normally be seen...except through the mind’s Brooklyn Museum, the Thessaloniki Museum of Photography, and the Mace-

and camera’s eye. donian Museum of Art.



3. EAmuvikn Bovtoa
Pevt(emomovAov

(AOGnva - Athens/Greece)

O xnmog
e Ta poda

v

2025/ 0710’

video

'Eva vavovplopa yia ta maidid mov dev (ovv mmia €lval T0 OVOTKO HOVOITTATL
OTO 071010 Klveital 1 npwida g Tawviag. H yvvaika yeuilel to Soyeio pe vepo
amo wa Eexaopévn Bpoort). To peta@Epel pPovTIoTIKA, OaV VA TjTav To staidi
mG¢. To COUa TNG AVAUETPIETAL UE TO UEYAAELO TNC YEVVTIONS Kal Tov BavaTov,
LUEoA 0T oxoun Twv Ppaxwv tov Buuidovv aidoio. Meoa amod pia Stadpopun)
QIO TO PWG 0TI} OKIA KA JTAAL OTO PWG, (PTAVEL GTOV APYIKO TNC OTOXO0. TNV
axkpn Twv Bpaywv adeiadlel o vepd 0to OAAACCA, EMOTPEPEL 0TI UNTPA TIG
yng to ;tandi tne.

Concept - ZknvoBeoia - Movtal - Color Grading: EAmmivikn Bovtod
PevidemomotAov, Xopoypapia - Epunveia: Mativa KokoAdkn, AtevBuvon
dwtoypapiag: Miyaing 'ovaidakng, Bon0og Zknvobeoiag: Xprjotog Polakng,

Omepatep: Miyaing I'ovaiakng, EAmvikn Bovtod PevtlemomotAov, Location
Scout: ZepéAn Bouvtod, Zopia Kaooapn, Cave & Canyon Manager: XeueAn
Bovutod, XuvOeon: Katia Avopravakov, AtevBuvvon Xopwdiag: Katepiva
Baowkot, Ambitus Choir: NikoAétta KapaBavn, Nayw [HaoydAn, KAaipn
Caomapn, F'ewpyla - Xprotiva AAe€omovrov, Xprotiva I'ewpylov, Anuntpa
KoMua, Awpa BoPBwvn, Avaotaoia Apyxovtakn, Milda Kalvaityte, XpvoavOn
YovAwn, Xprotiva ZovAawtn, 'Epv Pavtomtoviov, Mapia BAafBaxn, Eiprvn
MmavtaAdkr), Ztapatelov Zrapdta, Mapyapita Mavpakn, Hyoypagnon

- Mi&n: Mwpyog Kapvwtng | Sierra Studios, Kovtpaumadoo: ZTapdang
dovoekng, I'kauvta: Xprjotog Polakng, Akopvteov: Katia Avépravakov,
Opada ITapaywyng: ZepeAn Bouvtod, Katia Avépravakov, Xprjotog Polakng,
Yogia Kaooapn, Kvpiakog Tortwvakng



4. Yasnoyara Maria
Brusnikina

(Pwoia - Russia)

Beyond
the water

01'36""

video

Water is a living element symbolizing life, movement, and intuition. In this
video art, dance and water intertwine, reflecting our connection to the world
and nature. Water can be calm like a river or fierce like a storm. Dance be-
comes a metaphor for life, where joy and sorrow, struggle and harmony coex-
ist. “Beyond the Water” is a metaphorical journey exploring how water can
be a source of self-discovery and strength, connecting us with nature and our
true essence.

Beyond the
vvater

YASNOYARA is a multimedia artist exploring the connection between the
physical and spiritual through the fusion of the body with natural elements.
Her main media include photography, video art, cyanotype, and work with
textiles and natural materials. She uses reflections, blurred silhouettes, per-
formative dance, and shades of blue illuminated by golden sunlight to express
the multidimensionality of space, freedom, and the subtle boundary between
the inner and outer worlds.



For far too many years, humans have been using weapons to kill each other.
However, in recent years, it seems that more and more people are turning

to yet another invention to aid them in their daily lives, using PLASTIC as a
weapon far more powerful than bombs and guns, slowly affecting all of hu-
manity. In the video “BOTTLEFIELD”, we find ourselves underwater, as if we
were swimming and looking towards the sky, when suddenly we start to see
some bottle caps, which rest vigorously on the surface of the water. The film
raises important questions that humans must answer and, through careful
work and action, find the right solutions to avoid their own decline and ulti-
mate extinction.

5. Marta Ciolkowska

(IToAwvia/Itaiia - Poland/Italy)

BOTTLEFIELD

2019 /0306’

video

Marta Ciolkowska (b.1993) visual artist from Poland, based between Catania
and Warsaw. She deals with video, installation, sculpture and graphics, ex-
ploring the themes of human’s impact on the environment and the influence
that rampant technology has on modern man and everything that surrounds
him. Marta graduated from Interior Design at the Strzeminski Academy of
Fine Arts in Lodz, Poland (2017), studied also at Academy of Fine Arts in
Catania, Italy. In recent years she has participated in various national and
international exhibitions and festivals. Her works were shown at: Museum of
Contemporary Art MACRO, Rome, Italy, Institute of Art & Culture, Barcel-
lona, Spain among others.



6. Counterpublics/
Kovotavtiva OeoSmpov -
IN'wpyocg ITatadarog

(AOGnva - Athens/Greece)

Ot PVvAakeg TOV VEPOU

2025/16'35" "

Pivteo doxiuio

To Bivteo Sokiuo «O1 DVAAKEC TOL VEPOL» E1vVAL LEPOG TOV SIETMIOTNUOVIKOV
EPEVVNTIKOV gyxelpnuatog tov Counterpublics yia Tig CUMOYIKEG TPAKTIKEG
KA1 TPWTOKOAAA S1aXEIP1OTIG TOV VEPOU WG KOVO TTOPO, KAl TNV TTAPAYWYIKN,
JTOAITIOUIKT] CUYKPOTNOT TNG TOTKIG KOIV@VIAG KOl TOV TOTOV YUP® ATTO
AUTA. AQPOPA 0TO «ZNKWUEVO AVAAKL», EVA CVAAOYIKO avToSiae1pl{OUEVO
LOpaVAIKO £pyo oto Kuprakoywpt PO iwtidag, mov aflomoiel Tnv kAion

TOL £8APOVE Y1a va S10XETEVOEL LUE PUOIKO TPOITIO TO VEPO, AITO EVA UIKPO
XEILAPPO OTIC KAAAIEPYELES TOV YWP10V. ['Vpw Ao v cuvrpnon, epovtida
KAl 510 €1P10T] TOL AVAAKIOU £Xel AvaTTUYXDEL L oltkovouia, eva Hikpo-
O1KOOLOTNUA OAAA KA1 Y10t OVAAOYIKT] TAUTOTNTA TNG KOWVOTNTAG, TTOV
seplAauPaver ToAD meplocoOTEPA ATTO TO VEPO KAl TO AVAAKL, OTTWG TNV UEPIUVA
KAl TNV 7TPOoTAocia TNg YAwpidag kat mavidag Tov TOTov. Xe pa mepiodo
AUENUEVC EMOPAAELAC V1A TO VEPO, UE TOV KIVOLUVO NG Aenpudpiag opato
o€ JTOAAQ LEPT) TNG XWPAS KAL TNV CUOTAOT) POPEWV 1IO1WTIKNG S1aXEIPION G OE
aA\a €1g Bapog TV TomKkwv TANBvouwv, To Tapadetypa tov Kuplakoywpiov
Eexwpllel m¢ LA TPAYUATIKA OAOKAT p@UEVT] PLyo1un TTIPAKTIKT e OPOUVG
KOIVQV.

Credits - ZvvteAeoteg

[Tapaywyn: Counterpublics 2025

'Epevva - Zknvobeoia: Kovotavtiva @eodwpov - wpyog ITamadatog
'Epevva mediov: Kwvotavtiva @eodwpov - wpyog ITamadatog -
IMwpyng Novkdakng

Kauepa/ Movtad: INwpyog I[Tamaddatog

Ta AmooTACUATA T®V CLVEVTEVLEEMV KA YT TIKOV KATAYPAPDV
TTAPAYWPT|OAV LLE TN OEIPA TTOV akoLyovTal ot: Mapia ZkapAATov

/ Kwvotavtivog TolwapmovAag / T'avvng TkapAatog / Anuntpng
[Tavaywwtomoviog / Nikog ZxkapAdatog / T'wpyng Novkakng / Baoikr)
[Tamawwavvov / T'ewpylog Xovdpoyiavvng / ITatmp BaoiAeiog I'epavngc.

To S1-emoTNUOVIKO £peLVNTIKO TTPOTEEKT «O1 DVAAKES TOL VEPOL»
mpayuatomoOnke pe v oikovopkn varootpiEn tov YIIITO Tunua AvAng
[ToAmioTikrg KAnpovouidg kat AlamtoMTIoHIK®V OepaTtwy, 2024.



The Muisca legend tells that the Tequendama waterfall was formed by the
divine action of Bochica, god son of the Sun, originating a 157 meters high fall
over a circular rocky abyss. This waterfall receives rivers of polluted waters,
evidencing the inevitable transformation of the landscape as the city expands.
This video is a manifestation of the return of the river to its origin, feeding the
land, recovering the soils and giving life to structure the ecosystems again.

~7. Sandra Diaz

(Koioufia - Colombia)

White Noise

2021/02'42""

video

Plastic Artist Univ. of Caldas, Colombia. Master’s Degree in Combined Artis-
tic Languages. National University of the Arts, Argentina. Artistic Residency
New York Latin American Art Triennial (NYLAAT), NY 2024. International
mobility grant in visual and plastic arts from the Instituto distrital para las
artes IDARTES, Colombia 2022. Grant for research + creation in art, science
and technology from the Ministry of Culture, Colombia 2021. My work has
been exhibited in Colombia, Peru, Mexico, Argentina, France and New York.



8. Yifei (Evy) Dong

(Kiva/AyyAia - China/England)

THE DECOMMISSIC

STR/

The decommissioning

strategy in the wind

YIFEI DONG

2024 /02’10’

video,video resources: digital drawing, 3D
Scanning, AE editing

The fantasy is to use the decommissioned nuclear power plant to reshape the

local landscape and form new landscape facilities with natural water when the

sea level rises. Form a new lifestyle in the area. It presents the peaceful and Chinese Landscape Architect Designer & Computer Games Art Designer
absurd life cycle experienced by residents of the remote area of Dungeness based in London. Investigate the convergence of digital and real-life deliver-
and water resources. ables in design.



“amniotic artheran” is an award-winning immersive film that conveys the in-
ner and outer processes of amniotic therapy. Created as a voluntary, collabor-
ative effort between artists, mainly from the contemporary dance scene, along

with teachers, psychology students, and practitioners, it seeks to express and
simulate the knowledge and emotions surfaced in formative therapy sessions.

The work is presented and voiced through the understanding of teacher,
dancer, choreographer, and Feldenkrais practitioner Valentina de Piante’s
lived experience.

9. Entuziart
Association -
Konrad Mihat

(Povpavia - Romania)

amniotic
artherast

2023-24 /0805’

360° video for VR headsets

Konrad Mihat is a visual media creator specializing in immersive media
through 360° live-action films and installations. Since founding coVR Videos
in 2017, he has explored both artistic and therapeutic applications of immer-

sive storytelling, producing works such as Danstopic Panoramic and direct-
ing the award-winning amniotic artheras, which explore the transformative
potential of new media in contemporary art.



10. Glafira

(NoppBnyia - Norway)

aqua vitae

2022 /02’30

digital video, colour, stereo

“Aqua vitae” is a humorous video essay that draws parallels between the
grand history of water supply and a personal family story. Through a montage
of Roman fountains and dry, matter-of-fact subtitles, the video highlights how
water was once more valuable than gold, with ancient Romans consuming up
to 1,000 liters per day - an unimaginable luxury by today’s standards. Mean-
while, in the filmmaker’s grandmother’s home, running water only arrived in
the 1950s, making this everyday convenience feel like a true historical event.
Aqua Vitae blends academic insights with irony and subtle humor, the video
plays with the contrast between ancient abundance and recent

domestic realities.

Glafira is a Norway-based artist, curator, and educator. Her artistic prac-
tice spans different media - from graphics and video to sculpture and mu-

ral painting. Widely concerned with interpersonal relationships, collective
behavioural patterns, and social dynamics, her work often takes the form

of keen observation or ironic commentary. Glafira has created large-scale
works for public spaces in Kjollefjord, Berlevag, Kirkenes, and Sandnessjgen.
Recently, she has been working with graphics, drawings, and videos. She has
participated in numerous group exhibitions in Norway, England, Russia, and
Germany (2024 Kunstfestival, Hamar, Norway, 2023 FORMAT, Derby, UK,
2022 The National Museum of Art in Norway, Oslo, 2022 Fresh legs, Berlin,
2019 Lit Naits, Mexico, QB Gallery, Oslo, 2016 Berlin: Making of Improve-
ment of Market Facilities, ZUKUNFT am Ostkreuz, Bildersaal Zukunft, Ber-
lin, 2015 Barents Spektakel, Kirkenes, 2014 Russian North XI, etc)..



A video installation and a mockumentary film in which I teach Bedouin girls
to swim in a waterless “pool”. It aims to stimulate thought about the lack

of swimming pools accessible to Bedouins in Israel, actually denying them
swimming lessons and causing frequent cases of drowning in the sea. There
are over 200,000 Arab-Bedouins living in the Negev region of Israel today,
with access to one single swimming pool that was inaugurated in the Bedouin
town of Rahat in 2017. Bedouins are not allowed to enter

swimming pools in Jewish localities.

11. Vardit Goldner

(IopanA - IsraHELL)

Swimming
Lesson

2021/ 05 07"’

video installation
Collection Foundation Francois Schneider

Vardit Goldner is a multifaceted artist specializing in photography and vid-
eography. Her artistic pursuits primarily focus on capturing the nuances of
the Israeli-Palestinian conflict, shedding light on the everyday lives of Pales-
tinians. Additionally, she delves into social, environmental, and animal-relat-
ed concerns through her work. She studied at the Faculty of Arts — Hamidra-
sha at Beit Berl College, Israel, where she completed the Postgraduate Fine
Arts Program, and she holds an M.Sc. in physics. Her work has been shown
in exhibitions and festivals such as Earth Rising at the Irish Museum of Mod-
ern Art, Dublin, and she was selected as one of the laureates of Talents Con-
temporains of Fondation Francois Schneider, France.



12. Olesya Ilenok

(Cxotia/Hveuevo BaoiAewo -
Scotland/United Kingdom)

Horizon

2020/03'39"’

generative graphics and sound

The project is an attempt to expand the horizon of the visible, where the
boundaries between the microcosm and the macrocosm, natural and digital,
are erased. The Sea of Japan becomes digital in visual and sound terms, cov-
ering the visitor with waves. The movement of the sea is captured and trans-
posed into generative patterns - lines that mimic the fluid choreography of the
waves. At the same time, textures, derived from macro photography of marine
life, continuously evolve. Simultaneously, the undulating motion of the sea is
sonified, transforming wave patterns into a generative soundscape.

Olesya Ilenok is an interdisciplinary artist and educator working at the inter-
section of visual and technological art. Her artwork explores urban space and
natural surroundings, through subjective data collection, found objects, map-
ping and psychogeography approaches. She delves into the sense of locality,
drawing attention to the overlooked, unspoken aspects of the environments
we inhabit, uncovering the unseen layers, and the narratives shaped by the
ecologies. Often using a mix of digital and physical media, she creates instal-
lations, sculptures, sound and video art. Her practice has been featured in
international exhibitions, festivals, and residencies, including the Gyeonggi
Ceramics Biennale 2024, The Listening Biennial, Cryptic Nights, Art Pros-
pect. She won the Gyeonggi International Ceramic Biennale Prize 2024 and
Creative Scotland Award 2023 - 24. Lives and works in Glasgow, UK.



AuTogro. NMAavnTng

£IVOITO 2T TIHaG:

"

-

ThisyPlanet is Our Home: /Gre'_ek:_

The stream never stops flowing, but the water is never the same. The video
work “Stream” proclaims “This Planet is Our Home” in 24 languages on a
flowing stream background. The great thing about digital art is that real art
can be copied infinitely, and the video can be freely distributed. Anyone who
resonates with this participatory video art can download the Chromakey text
video and add a background to create their own version that can be freely cop-
ied, shared, and distributed. Modern civilization has pursued material wealth
for a better life. However, excessive material consumption is a serious threat
to the survival of living things. It is now widely recognized that the produc-
tion of materials beyond what is necessary for human subsistence threatens
the survival of living things. This has led to many conflicts and environmental
pollution. To solve this problem, we need to re-examine the diversity of values
and lifestyles worldwide and redefine the concept of wealth. We must coex-
ist on this planet. Failure to do so will lead to the extinction of humans and

all living things. We must rethink what abundance and happiness mean. We
don’t have enough time to live comfortably on another planet.

13. Kenji Kojima

(Iatwvia/H.IL.A. - Japan/U.S.A.)

“This Planet

is Our Home /
Stream”™

2024 /0815’

video

Kenji Kojima has been experimenting with the relationships between per-
ception and cognition, technology, music, and visual art since the early '90s.
He was born in Japan and moved to New York in 1980. He painted egg tem-

pera paintings that were medieval art materials and techniques for the first
10 years. The personal computer was improved rapidly during the ’80s. He
felt more comfortable with digital expressions than paintings. He switched

to digital artwork in the early ‘9os. His early digital works were archived in
the New Museum - Rhizome, New York. He developed the computer applica-
tion “RGB MusicLab” by himself which converted music from a still image

in 2007. He created interdisciplinary artworks and ecology video works. His
artwork has been exhibited in New York, and media art festivals worldwide,
including Europe, Brazil, the Middle East, India, Asia, and online exhibitions.




14. Katepiva Kokkiwvakn

(AOGnva - Athens/Greece)

H evoouatn
A1dnyoc

2025/04°45""

video

2T0 £PY0 S1AITTPAYUATEVOVTAL O1 EVVOIES TIG AMTIKOTITAG, TNG OEPUATIKNG
ETTAPTIC TOV ATOUOV UE TO YewOES SEpua TNng Admpov, To 05oio
SI0UOPP®UEVO AITO TA GTOLYELA TOV 1AUATIKOV VEPOU, TTAPATTEUTIEL O

L1 OYEOT UE TO E0wTePIKO TNg I'ng. [Tapamnpeitar pia avbopuntn oxeon
Le Tig vVOATIVES YoUpveg KaTd TNV eufvdion twv copdtwv otic fabpeg
KA1 0TIG OWUATOTONOELG TTOV GLUBAivVOUV KATA TN S1apoVT] TOV ATOU®V
ota vVopobepamevtnpra. Ta cOUATA EVTACTCOVTAL OTIG YTIVEG OTTES KAl
QPOLOIMVOVTAL LETA OTO OYTUA TOVUC, ELTTVAOVTAG 10w EUPPUIKEG VT LES
OTOUG XPT)OTEC.

H Katepiva Kokkivakn eival Ail§aktwp tov [Tavemotnuiov AvTikng
Attikng, amogortn g ZxoAng Ewkaotikmv kat Eeappoouevov Texvov

Tov Aprototeletlov ITavemotuiov @ecoarovikng kal Tov Tunuatog
AlaxoounTtikng g XxoAng I'pagikwv Texyvav kat KaAlrtexvikmv Zmovdav.
'Exel mpayuatomolnoel Tpeig atouikeg ekbeoelg, xel mapet ueEpog oe Siebvn
Art Fair kan Biennale kot €xe1 cuppetaoyel oe mAnbog opadikwv ekBecewv
oe EAAGSa kat e€mTepiko. To e1kaoTIKO TG €pYO KIVEITAL HETAEL KAAOOIK®OV
Kal oUyYpovwVv uefodwv. Ao tn (wypaPikn, TIG ETMTOIYIES KATAOKEVEG, TIG
EYKATAOTAOELS, TO PIVTED, TN POTOYPAPIA KAL TNV EIKACTIKT] XAPTOYPAPNOT).



10 Bivteo mpofarieTal Eva povoTovo vuxTepivo TAAvo tng OdAacoag. Ot
AEVKEC AVTAVAKAAOELC TOV (PEYYAPLIOV OTNV ETLPAVELA TNC UILOVVTAL TAWTA
AO0TEPLA OAV AVTIKATOTITPIOUOC Evag LVYPoL ovpavov. O Beatrng atevidel
BdAaocoa kat agpovykpadletal ToV Y0 TG VK TO {NTOVUEVO TOV £PYOV eV
elval va «8e» KAvelg, AAAA VA VIWOEL XWPI¢ wOTO00 VA HECOAAPEL 0 Voug.

H Mayda Aaumpomoviov (1977, ABriva) SovAevel e pia YKAUa eK@PAoTIKGOV
LECWV TTOL EPAaUPavel Tov 1Yo, TV performance, Tn YAUIITIKI), TIG
EYKATAOTAOEIS KAl TO BivTeo. Me eu@paoT OTIC TTPOKATAANWYELS KAl 0TV NO1K)
7oV emPBAAeTAL AITO TIC EKACTOTE KOIVWVIES, STUIOVPYEL EPYA UE TTPOTWITIKO
JTEPIEYOLEVO TA OTTOIA LETACKNUATI(EL 08 KOVwVIKA {nTrnuata. Ta teAsvtaia
JIEVTE XPOVIA SOVALVEL LIE TOV T)X0, £PYA TTOL OXeTI(OVTAL e TA TPoPANHaTa
AKOT|G, OTOXEVOVTAG OTNV AVASELEN KAl KAVTNPIAOT] TV KOIVOVIKGOV TAUITOV
KAl 0TEPEOTLTIWV. Elval astd@ottn Tov TUNUATOS YAVTITIKNG TS AVOTATNG

15. Mayda Aauporoviov

(AOnva - Athens/Greece)

Floating stars__
snevaeh yretaW

2020/02'08"’

videoart

YxoAng KaAwv Texvav ABnvag (MArt). H cupuetoyn g oe ekBeoerg,
PeoTIBAA, S1AGIKTUAKES PASIOPWOVIKEC LETAGOOELS, EPYACTIPLA KAl Tresi-
dencies €xovv CUVTEAEOEL O€ U1a GIEVPVUEVT], EIKAOTIKN TTPOCEYYIOT) KAl
uebodoroyia (“Noisy Words”, KET, ABrva/ Sonic Darts, Resonance FM,
Aovdivo/ “Subset Festival”, ®eonifaA AOnvov-Emdavpov, Q6eio ABnvav/
“Promenade”, Athens Video Dance Project 14 & Flux Laboratory, ABnva/
“Radiophrenia”, Kévtpo Xuyypovng Téxvng, M'\aokwpn, Zkwtia/ 20 Vid-
eo Art Projects kxan Video Art Mn&ev, Casa Bianca Anuotikn ITivakoOnxn
Oeooaiovikng/ “Performance Rooms 20227, I'kaAepi Kammatog, St George
Lycabettus, AOnva/ “Tectonics Athens 21”7, Mikpo Xpnuatnotnpio AGnvov,
>teyn Fpappatwv kat Texvov, ABnva / Sound Acts IIT, @eotifaA AOnvav
- EmSavpov/ Error, Action Field Kodra, ®eoocaiovikn/ Project Atlas/ “DIY
Instrument Making & Hacking”, Ztéyn 'pappdtwv kan Texvov, ABnva/
Syros Sounding Paths).



16. Ethann Néon

(B&£Aywo - Belgium)

Wavewidth

2023 /04'43""

video

Wavewidth captures the sense of calm that a seaside landscape can provide.
Lifted by waves of time, the spatio-temporal markers are blurred by the
sound. The marine and sound waves resonate in a contemplative cinemato-
graphic experience.

Ethann Néon lives and works in Brussels, where he studied animated film.
His experimental films, photographs and installations focus on the repre-
sentation of time in images. His current practice focuses on the processes of
reconstructing memory and the visual concatenation of time, as well as on
visual loss.



The video “Planschen” metaphorically embodies the lack of anchor points we
are experiencing in our time and is represented by a mass of people floating
in the middle of the ocean, each one supported by their own inner tube. The

protagonists are 3 women and 3 men floating next to each other. Throughout

the 5-minute video, they stare at each other, sometimes with jealous glances,
sometimes with deep sarcasm.

17. Christian Niccoli

(T'eppavia - Germany)

“PLANSCHEN"

2008 /0505’

1-channel video

My work explores existential states, fears and desires. I tell stories about
coming together and creating bonds, but also about loneliness and loss. My
films have been shown internationally in museums such as Berlinische Gal-
erie - Museum fiir moderne Kunst in Berlin, Kunsthaus Graz, Bienal del Fin

del Mundo in Valparaiso, Baltic Biennale of Contemporary Art in Szczecin,
MAMbo - Museo d "arte moderna di Bologna, Cinematheque quebecoise in
Montreal, Socrates Sculpture Park in New York and Para Site / Art Space in
Hong Kong, among others.




18. Tessa Ojala

(Pwiravdia - Finland)

Silent Flowers
& Others Signs

2024 /0304

video

“Silent Flowers & Others Signs” by Tessa Ojala is an experimental short film.
The idea for the video grew from my own experiences having to go through
two surgeries because of a chronic medical condition. The notion of surgery,
someone cutting open your body, is scary and strange. This short film tells the
story in a format of a visual poem full of symbolism and clues, and room for
interpretation.

Tessa Ojala is a designer and a visual artist from Helsinki, Finland. She main-
ly works with painting, photography and video art. She likes combining ele-
ments of beauty and strangeness in her works.



Hydatos is a greek word that means “water”. This piece is inspired on the first
verses of the Old Testament (Genesis Chapter 1:2). “And the Spirit of God
moved upon the face of the waters.” The audio part of this piece was com-

missioned by Gulbenkian Foundation, and was composed in the composer’s
personal studio and at the NOVARS Center in Manchester. The video part was
done at the composer’s personal studio.

19. Joao Pedro Oliveira

(IToproyaria/H.II.A. - Portugal/U.S.A)

Hydatos

2013 /08’30

music video

Composer Joao Pedro Oliveira holds the Corwin Endowed Chair in Com-
position for the University of California at Santa Barbara. He studied organ
performance, composition, and architecture in Lisbon. He completed a Ph.D.
in Music at the University of New York at Stony Brook. His music includes
opera, orchestral compositions, chamber music, electroacoustic music, and
experimental video. He has received over 70 international prizes and awards
for his works, including the prestigious Guggenheim Fellowship in 2023, the
Bourges Magisterium Prize, and the Giga-Hertz Special Award, among oth-
ers. His music is played all over the world. He taught at Aveiro University
(Portugal) and Federal University of Minas Gerais (Brazil). His publications
include several articles in journals and a book on 20th century music theory.



20. Hans Overvliet

(OMavdia - Netherlands)

DISTANT SUF-
FERING XXI |

i.d. of a shared bullet

2022 /0209’

video loop

Premiere for Greece

“The melting ice bullet in my hand questions my position. Poetic but criti-
cal, this question continues, even when the bullet, now melted into a layer of
water, stands between the art books in my cupboard where it slowly dissolves
into nothingness and thus escapes being reduced to an art object.”

Martha Jager, curator Vleeshal - MiddelburgNL | January 2023

Since 2013, by means of the ongoing art-series distant suffering, the Dutch
artist Hans Overvliet (Leiden, 1952) investigates the role of the media in their
(re)presentation of (military&amp;state) violence. This, in the context of
themes as perception, memory and identity formation.

Overvliet uses a various range of media, symbols and codes, bringing together
dichotomies like beauty and violence, subtle sophistication and brutality, the
sublime and the utter vulgar.



Is a research-based performance examining crying as an underexplored
emotional act, both mystical and culturally underestimated. Featuring non-
trained performers, personal journaling, and collective ritual, the work re-
flects on tears as carriers of intimate knowledge, gendered perceptions of
emotion, and humanity’s unique vulnerability, connecting personal and col-
lective experience while questioning emotional parallels in

the animal kingdom.

21. Petra Nela Pucekova

(CroBaxia - Slovakia)

Crying Species

2025 /2400’

video

Petra Nela Pucekova (*1998, Slovakia) is a multidisciplinary artist and gradu-
ate of the Department of Intermedia at the Academy of Fine Arts and De-
sign in Bratislava. Her work has been shown at S.M.A.K. (Ghent, Belgium),
Transarts Communication, Kunsthalle, Zichy Gallery, APART (all Bratislava,
Slovakia), Gama Gallery (Istanbul), with recent solo shows at BODK?7 (Ni-
tra, Slovakia) and A4 (Bratislava, Slovakia, 2024). Puéekova’s practice ex-
plores language, human—nonhuman relations, and interconnectedness, often
through slow, quiet, collective, and performative approaches. Recently, her
work critically reflects on romanticized views of nature and rituality while
rethinking women’s roles in contemporary contexts.



22, Anna Silivonchik

(Asvkopwoia - Belarus)

Deep-sea Fish

2025/02'37""’

video

A deep-dwelling fish floats belly upward before detonation, guts blooming
outward. In fish paradise, forty Mobius worms stretch through profound
darkness. Death wears high heels from ilic bones, drowning in Marianas
Trench. Schools of fish drift toward eastern void while existential questions
pierce deep. God pulls his fishing line, whispering obscenities and sacred
codes of deep-sea intercom. Surface for one second only to sink again, press-
ing cheek against creator of waters. Cast not caviar pearls into void - darkness
fills profound depths.
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Anna Silivonchik (b. 1980, Gomel, Belarus) is a multidisciplinary artist whose
practice encompasses video art, painting, art objects and installations, artistic
texts, and illustrations. Trained at I.0. Akhremchik Gymnasium-College of
Arts, then the Belarusian State Academy of Arts in Minsk, and later at Mos-
cow’s School of Contemporary Art Free Workshops.



This work is proposed as a transmedia experimental video art that allows the
viewer as a first person witness (in some kind of speculative archaeology of
the future), in the journey of a machinic entity that wanders over the vast-
ness of different landscapes across the desolated surface of Earth at the Post
Anthropocene Era hundreds of years after the last global catastrophe where
80% of the water became “sterile”. This machinic entity has one and unique
goal: to look up for any remaining life form and find the way to preserve

it. This work is an extensive non GenAl visual research that explores several
complex 3D modelling-animation computer techniques and merges it with an
experimental electroacoustic-acosumatic sound design in order to develop a
unique sound-image & organic -machinery audiovisual experience.

23. Edmar Soria

(Me& ko - Mexico)

SILISTRATO

2024 /21'30""

Fixed media (FHD Video + Stereo Sound)
Experimental 3D Computer Animation
(NO Gen Al)

Mathematician, multimedia creator, and academic researcher, he is a pioneer
in Mexico in speculative transmedia. As a creator, his work includes compos-
ing electroacoustic-acousmatic music, music for dance, multimedia art, and
computer modeling and animation, having received various international
awards and prizes in these fields. As a researcher, he holds a postdoctorate

in mathematics and AI and is dedicated to topics that include deep learning,
general Al, quantum computing, and spatial audio, among others. He has
several peer-reviewed publications as well as authored and edited books on
these subjects.



24. Angelina
Voskopoulos

(AOGnva - Athens/Greece)

Sensithive Chaos

2022-23 /05 00"’

screen dance

Director: Angelina Voskopoulou
Dance: Jarka (Indonesia - London)
Music: Grankulla Mushroom

2TIC apyaieg memo1Onoelg Twv Aawv, 0w exovv dtaowdel otig puboioyieg
TOVG, TO VEPO ATOTEAEL OTOLYXEIO KAOAPIOUOVL TNG YUYTC, KAl 1 {wOYOVOG
Svvaur Tov ovvdedNKe pe payikeg katl OepamevTikeg 1IO10TNTEC. TG
Snuovpyikeg pov Sradikaoieg, Ta OTOLYEIA TNG PVOTC TTAL{OVV HEYAAO POAO.
Me evila@epouv eEAIPETIKA 01 1I810TNTEG TOVGS KA1 TO YEYOVOS OTL TIEPIEXOLV
TNV ovolia tng LITAPENC.

H Angelina eival eixaotikog stov el ka dSnuiovpyet otnv ABrva. To €pyo
TNg KIveltal avapueoa otn video art kat tn yAUSITIKn, He VAIKA OTTwe O
JTOAVECTEPAG VA LETAPEPOVV VEPIOIKEG LOPPES KAl E0WTEPIKA Totia. Eivan
KATOXO0C LUETATTUYIAKOV TITAOV 07tovdwv ot Pnglakeg Texyveg amod to Uni-
versity of the Arts London. Aidaokel oto KoAAéylo AKTO kat oto EKIIA,
070V ovvTovidel oepvapio PBivreo texvne. Eival evepyo uedog tov Visualcon-
tainer, mAatgopuag agpiepmuevng otn 6tadoon g video art.



An exploration of elemental textures and distinctive sounds preserved within
the natural heritage around Northern Sweden. A fusion of whispering au-
roras, amorphous melting ice, water and sky, opening our senses to hushed
voices present within the surrounding and ourselves. Developed during a
4-month residency in Moskosel through wandering and experimentation with
natural phenomena of the Nordic winter, Rumour of the murmur combines
experimental field recordings, VLF radio transmissions, elemental nature
footage, and time lapse in a meditative installation.

25. Olga Wardega -
Christoph Zeckel

(IToproyaria/IIoiwvia - F'epupavia,
Maiawoia - Portugal/Poland - German/Malaysia)

Rumour of the
Murmur

2024 /0218

audiovisual installation

Olga Wardega (PL) & Christoph Zeckel (DE/MY) are a Porto-based artist duo
working across audiovisual performance and immersive installation. Their
collaborative practice explores sound, organic materials, and movement
through experimental, site-specific works. They ‘ve presented across Europe,
including Sweden, Estonia, and Germany, and attended residencies at Mos-
kosel Creative Lab, NART, Medienfrische, and Culterim. Olga holds an MFA
in Painting; Christoph is a sound artist with a background in engineering.



26. Niko¢ Xapilavog -
IHavayiwmg Toaykag

(AOGnva - Athens/Greece)

Aepvopia -
Water Famine

2005 /11°30""

videoart

To video art €pyo €xe1 SnuiovpynOel pe v 18€a ko TNV EPLAATIKT) TTPOOITTIKT)
e Aenpudpiag. H ewkova kaBmg kan o 1)(og £xovv pia S1061a0tath

aioBnon pe oKomo va pag SnuUiovpynoovy TNy eVviLIwoT NS ac@uiiag, g
QITOUOV®OTIC KAl TOV TTAVIKOD.

O Nikog Xapilavog omovdace Avotepa Oewpntikd otnv ABnva (1992-1999)
kat kateyel emiong Metamtuyiako Titho ot X0vOeon (Master in Compo-
sition) (MMus) anto 1o ITavemotnuo Tov Mavtoeotep. 'Epya Tov €xovv
JIAPOVOIAO0TEL O 34 XWPEC 0€ OAEG TIC NITEIPOVE kKA £Xovv Ppafevtel oe
AleBveig, Evpwmaikovg kal Kpatikovg Alaywviouovg. 'Exet emtiong cuvOeoet
uovotkn yia 0eatpo otnv EAAGSa kat otnv AyyAia kaBmg kal Lovoikn yia
vrokvpavtep. Epya tov €xovv mapovotaotel and v EAAnvikn Padiopmvia
ka1 TnAeopaon kaBwg kol v Iomavikn Kpatikn TnAeopaon, to Kpatiko
Padiopwvo tov Me&ikov, kabng kat amo 18iwtika kavaia g Toeyiag, Tng
[Toptoyaiiag, twv Hvwuevev IToAtrteimv, g BovAyapiag kat tng KoAoufiag.
Eivan I'evikog I'pappatéag tov Kevipov Zvyyxpovng Movoikng 'Epevvag
(16pvBev amo tov 1. Eevakn), uédog g 'Evwong EAANvov Movoovpywv kat
Tov EAMAnvikov Zuvdeopov Zuvhetmv HAeKTpoakovoTikng

Movoikr¢ (EXEZHM).



27, Alina Zhilina

(Pwota - Russia)

IN THIS RIVER

2025 /04'59""

videoart

The video project is a reflection and observation of how the landscape of the
world around us is changing due to the power of nature. Therefore, in my vid- Was born in Moscow in 1995. Culturologist by education.
eo project, it is as if I turn into a guide from one side of the river to the other. Photographer, video artist.



28. Valeria Solari

(XWwj- Chile)

Ocean Veil

01759' v

video

Building on this ancient connection between humans and aquatic organisms,
particularly seaweed, we explore how ancestral civilizations recognized this
interdependence. Myth and art became powerful tools to express what science
had yet to explain.

Valeria Solari (Chile) is a Berlin-based artist and designer with a degree in
Multimedia Design. In her artistic practice she combines her interest in biol-
ogy, technique experimentation, and the exploration of the connection be-
tween organic forms and conscious transformation through matter. For her,
art is a means of expressing a common language that transcends borders and
contributes to common understanding in a changing world. In her work she
observes natural processes and patterns, through installations, video, and
performances.



audio

/mmTca




1. Eleanor Wei
(Wei Yuhan)

(Kiva/Kavadag - China/Canada)

6 0
Tides of light

2024,02' 09" ', Mp3

71 , .
Submarine of the night

2024,02" 05" ', Mp3

14 2
Where I am from

2024,03" 43", Mp3

Yuhan Wei, known as Eleanor, is an interdisciplinary artist with a deep pas-
sion for music, theater and the exploration of human emotions through sound
and performance. With a background in Drama Education from the Central
Academy of Drama in China and a Master’s degree in Music Education from
Columbia University, Yuhan has dedicated their career to the convergence

of music, theater and the visual arts. His work spans across multiple forms,
including composition, performance and immersive sound experiences.




O AAeEavSpog Xatdntiuobeov eival cuvOETNG KAl KAAAMTEXVNG T)XOV,
7OV OLVOLALEL TN CLUYYPOVT] LOVOTKT), TIG I)XOYPAPT)OELS TTEGIOU KAt
Tov melpapatiopo. 'Exet omovdaoel oto Iovio I[Tavemotnuo kal 0to

[TavemoTtnuio Tor Vergata tng Poung kat €xel mapovoiaoel ta £pya TOU OTIG
HIIA, v ItaAia kan v EMGSa.

2, AAeEavopog
Xat¢nmuoOeov

(@eocoarovikn - Thessaloniki/Greece)

Riverphonics

2022 /20’03’

Format: WAV, 44.1 kHz, 24-bit, stereo

To €pyo tov Aural Prespa emA&xOnke wg eva asmd ta «IEVTE Epya mov ailel
va akoLOoEL kavelg maykoouing» ota Sound of the Year Awards 2024 kat
exel apyerofetBet ot Bpetavikn BipAaobnkn. Ta mpoowmikd Tov AApmouvy,
Maltesian Sound Portraits ka1 Aural Prespa, eotidlovv oe nyotosia mov
oxetiovtal pe o meEPIPAAOV KAl TOV TOTO, VM TO £pYo Tov The Great
Black Cormorant Chant (Impulsive Habitat, 2024) £ye1 petadoBei amo
padropwvikovg otabuovg otnv Evpwmnn, Tig HITA kot T Aativikr) Auepikr.
Meoa amo TNV KAAITEYVIKT] TOL SOVAELQ, KAAEL TOVG AKPOATEG VA
EQVAOKEPTOVV I OXECT] TOVG LLE TOV TIXO0, TOV XWPO KAl TO TIep1BAAOV.



3. Lena Pozdnyakova
and Eldar Tagi

(Kaaxkotav - Kazakhstan)

“Bodies Of Water
/ Listening To Dead

Fish Singing”

2014 / 30’

sound

This soundscape blends field recordings, underwater sounds, synthesized dust
and voices from Central Asia. It reflects on the Aral Sea’s desiccation, shared
ecologies, ancestral memory and the rhythm of loss. The artists grew up in
Kazakhstan, surrounded by the haunting legacy of the Aral catastrophe - now
echoed by climate change. Shifting focus to silenced life forms, the piece in-
vites deeper connection. It features archival film, a tale of the bakra and voic-
es by Amina Rakhimzhanova, Abdulaziz Mavlyanov, and Alexey Chernyak.

Eldar Tagi and Lena Pozdnyakova, Kazakhstan-born artists, have collabo-
rated since 2010 under the moniker the2vvo. Their work explores ecological
crisis, memory and the nature-culture divide through sound, visual art and
installation. Featured at the 2024 Venice Biennale, CTM Festival and Ars
Electronica, their practice includes music releases and live performances too.
Their work appears in academic journals like POOL.LA, Plat, and Offramp,
bridging contemporary art and research.




4. Vasilisa Filatova

(Pwota - Russia)

underwater
spaces

It is a recording of water sounds of different volumes (pond, sea, bathroom)
on hydrophones. On top I added recordings of whales, echo sounders and
piano sounds. My work allows you to immerse yourself in the underwater

world and feel part of the aquatic culture

full audio:
www.deboshi1.bandcamp.com/album/underwater-spaces.
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